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A study of selected short stories
of Shashi Deshpande

. Dr. Bhatima Barman
Assistant Professor, Department of English

M.C.College, Barpeta

Em_.m.mn_n__m”nnnﬂ%”“:%”:,ﬁwnhu“_ mon“.un:nm, E_u:._n.: e
constructs which __.n_.nm.o_.nnm _Mn_.E.nw oM.zn > mo.n._»_ - funinly
notions of masculinity and femi o s Dn:ao_.n.x_
the social psyche, that cve E:_HUQ E.ww_wann_u._ . n:.:.n__nrcm_ -
these social noumm.:n_a Icmn”was_rn_. : n e
e arTE e mzmo_.nm:m:.n” ese mnn.?nc:._,._.uu ..E_G:._...."H :
between the sexes is not the o ocledl - _ﬂ._nnum_:.w
( result of biological necessity but is
produced by the cultural construction of gender differcnces”

(Morris 1).Obedience, docility, subservience, COyness elc. are

universally considered to be the positive attributes of women

India is a multi-cultural, multi-lingual, multi-cthnic country,

However, amidst all the diversity, it has a common patriarcha

social system. A country where goddesses are worshipped, it also -

has a high rate of crimes committed against women— rape, dowry :

deaths, female focticide, acid attacks, illegal trafficking, domestic :
violence, and the list goes on. In many cases, the wishes,
aspirations and voices of women are silenced.

In case of women, subordination results usually from
factors like sex-discrimination, economic
dependence, traditional customs, unfavourable
environment, ignorance, superstitions,
prejudices, and so on. These factors conspire
together to mould her mental makeup in such a

way that she has to accept the subordinate role in
(he given socio-economic context (Bamane 174).
Various texts and litcratures also subscribe fo such representations
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of women., They formulate and gives shape to patriarchal
idcologies. A study of women's magazines in the 1960s in America
exposed how literatures promoted and reinforced gendered
definitions of women:

This image— created by the women's magazines,

by advertisements, tclevision, movies, novels,

columns and books by experts on marriage and

the family, child psychology, sexual adjustment

and by the popularisers of sociology and

psychoanalysis— shape women's lives today and

mirror their dreams (Freidan The Feminine

Mystigue).

Most often, the marginalization and subordination begins in the
family itself. This paper is an attempt to read and analyse how
Shashi Deshpande, through her short stories, manages to deal with
the harsh realities that Indian women face within the household. In
most of her stories, Shashi Deshpande explores the inner world of
women— their insecurities, fear, anguish, anxieties, helplessness
ete. Although her stories are set in a typical Indian context, the
themes are universal.

In the story 'A Wall is Safer', the protagonist Hema, gives
up her career to shift to a rural location with her husband, because
of her husband's dream job in an'Agricultural Research Station'. A
woman's carcer becomes a sccondary option after marriage, and
sacrifice becomes a natural choice. The duty of a woman as a wife
and mother takes procedence over career and dreams. She
grudgingly feels as if she is gradually being erased by the
monotony ond drudgery of her existence. She never openly
accepls it in front of her fricnd, yet when she speaks of her daily
work, the dreariness of her life is obvious: * "I'm busy', I tell her. '
have enough to do. 1 cook, 1 clean, I wash, liron, I read, I listen to

music, help the kids with their lessons...™ (Deshpande 120). Her

lifc is reduced to cooking, cleaning, washing, etc., and she hersclf
fecls devoid of the joy and satisfaction that her husband has when

he returns home from work. Career sacrifices are expected from
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Bu:._aa women since traditionally, a marricd woman's duty is
solely invested in the family. ’
, In'The Stone Women', we see how men visualize women
and impose theirwill and in the process crase their individuality, A
no_._u,_m is shown around an ancient temple with numerous
carvings. They arc shown various stone sculptures o' women: .
They're women, lush-bodied, high-breasted
women carved on rectangular stone panels,
leaning provocatively out of them., towards us, it
seems. Womcen in all kinds of poses— looking into
Pn mirror, doing their hair, playing on musical
instruments, dancing, hunting (Decshpande 142).
The young woman, however, is repulsed and wondcrs whether m.
was .uomm.__u_u for any woman to look and be so perfect and happy. .
The carvings of those voluptuous, near- perfect women is actually
an cxtcrnalization of the fantasies of men, and how they carve:
those fantasics into the sculpture. In the beginning of the story we
scc that thc husband docs not care about her opinion and takeo
every decision himself. She is made to remove her silve
.Ununnh_nnm_%rmnw she has been wearing since childhood and was a
integral part of her life) just because he finds it ugly. He cven hag 2

Em up as per his whim and fancy; and the young women's:
anxicty is well cxpressed in these lines:
For some reason, when I look at him, eyes
narrowed, mouth pursed as he gazes at me
thoughtfully, my mind leaps back to those stone
women in the temple. This is how they must have
looked, I realize, the men who sculpted the
wornaen in stone, as they shaped them from their
imaginations. As if.] have evoked the sound, |

even hear the tap tap of the hammer as the men
chipped away at fhe stone, working out their
fantasics on it, creating women with unreal
bodics, women who played and sang and danced
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¢ all day. For a moment, while he looks at me, [ am
' overcoie by a sudden fear, as if 1 am becoming
.,.L one of them too, women frozen for all time into a

i pose thay have been willed into (Deshpande 145-

i 146). .
The Intrusion' as the title suggests is an invasion and

. __w_:.E..Fz into a woman's sense of sclf-respect and sense of self.

Fhe protagonist in __._@ story is u young bride who is tensed about
._____.,a honeymoan trifithat she and her 'stranger’ husband have
‘wmbarked upon. 1t léalmost an internal monologuc where she
\ I reluctance 1o open herself up to her

yxpresses her fear ¢
:aresses her desire to know her husband

"better. But he disdairflly refuses to understand her, and by the
ond of the story ho fore§fully has his physical consummation with
utter disregard to her wighes and her sensc of shame, humiliation,
ind decp pain {8 evidept: “And the cry | gave was Dot for the
hhysical pain, but for th¥ intrusion into my privacy. the violation
.ol tpy right to aéma__..m.__bwm_..u%% 41). In amarriage, sometimesa
ol ntrol over her own body; as she becomes a
properly owned by the husband, In the recent Covid-19 pandemic,
when cntire nations went under lockdown; serious issues of
‘méntal health ond domestic violence was reported across the
country. Cases ._Ecanﬁ? violence increased at such a rale across
the globe that the Usited Nations had to declare it a "shadow
prindemic’. This goes.on to prove that ‘home’ is not a safe place for

¢ muny women. The fuct yemains true that cven in the 21" century,

| the conditionof womien Have bazdly changed

_ Social ..,amma,.ﬂ_:aum jfge mostly limiting for
women, Patrinrchil Ideologics permeate through every
social fabrie determiining ang defining the lives of

1 -_. ¢

“woman cven loses o

women: # 0y . .
The Wa:__.s& and Ideological relations of

Eiz.nmu_ gorve to maximize and justify the
Gimenafond of marginglization... Women 36 0%
ihe mptgins of employlent; they 3¢ peripheral
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W the main paid workforee and many sulfer from
W.H“Mﬂ _,H_f.__._ ._c:m-__.n:ﬂ. =_.E_E.__,_Q_=n=_:.
Y, en endure discrimination on the

grounds of sex in many of the institutions they
cncounter; the family, work and state agencics. ..
Institutionalized attitudes and responscs
cifectively serve to politically marginalize
women. Reputations and stercotyped images are
not only constructed but also are transmitted
:.__.o_.wmr patriarchal idcologics. This provides a
consistency and permanence at a structural
institutional level which is beyond the potential
of small-scale reforms or legal adjustment.
Through the transmission and! perpetuation of
common-sense images and ideologies women
leamn the role, the place and the acceptable forms
of behaviour to which they must adhere in order
to gain suitus, respectability and protection. The
strength of ideology is that it becomes
intcrnalized and, therefore, manifested in and
through the daily lives of the people it
categorizes. (Chadwick and Little327-328)
Be it novels, pocms, oral literatures, epics,

promote certain stereotypes of women; but also expose the
inequalities that cxist in the socicty. It is the need of the hourt
constantly question patriarchal ideologies and set vut new norm
Betty Friedan's assessment of a 19608 women's magazine she v_
how such stercotypical and gendercd denominations ofa wonzan s
life can affcet an ¢nlire gencration: g
The image of woman that emerges from this big, pretty
magazine 1s, young and Eﬁ_azm. n_E_n.E_
childlike; fluffy and feminine; passive; gaily
content in a world of bedroom and kitchen, sex,
babies, and home...It is crammed full of food,
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While women were confin

AMeratures
jther promote or €
“fjJustices thot has cX!

clothing, cosmetics, furniture, and the physical
bodies of young women, but where is the world
of thought and ideas, the life of the mind and
spirit?... This was the image of the American
woman in the vear Castro led a revolution in
Cuba and men were trained to travel into outer
space; the year that the African continent brought
forth new nations, and a planc whose speed is
greater than the speed of sound...the year artists
pickcted a great museum in protest against the
hegemony of abstract art; physicists explored the
concept of anti-matter; astronomers, because of
new radio telescopes, had to alter their concepts
of the cxpanding universe; biologists made a
breakthrough in the fundamental chemistry of
life; and Negro youth in Southern schools forced
the United States, for the first time since the Civil
War, to face a moment of democratic truth. But
this magazine, published for over 5,000,000
American women, almost all of whom have becen
through high school and nearly half to college,
contained almost no mention of the world beyond
the home. In the second half of the twenticth
century in America, woman's world was confined
to her own body and beauty, the charming of man,
the bearing of babics, and the physical carc and
serving of husband, children, and home. And this
was no anomaly of a single issue of single
women's magazine (The Feminine Mystique)
cd to the sphere of 'home', the
¢ world was considered to be the man's space.
and other medium has a lot of potential to
or expose the gross incqualities and
sied since time immemorial. Social

ict a lot on the condition of

cultural constructs infl

it
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women: :
One is not bom, but rather becomes, a woman.
No biological, psychological, or cconomic fate
determines the figure that the human female
presents in society; it is civilization us o whole
that produces this creature, intermediate between
male and cunuch, which is described as feminine.
(Beauvoir 295)
As we can sec from the three storics, the wishes and desires of
womcn arc notof essential importance for men of for socicty in
general. Their sense of individuality and personal freedom is
always sacrificed at the altar of familv needs and responsibilitics,
As Isabel Gareia Lopez says “The conflict between duty to the -
family and personal fulfillment will always resolve itself through
self-sacrifice and submission to the patterns of society”
(126).ShashiDeshpande paints a realistic picture o .”
marginalization and subordination of Indian women within
family and these stories are a reflection of how centuries o
adherence to patriarchal norms have made such silences
sacrifices, and marginalization of women a regularaffair,
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